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Designed by Dion and Richard Neutra

Kettal has replicated the design by Dion and Richard Neutra, while updating the materials
and construction techniques. All the structural details, as defined by its creators, have been
adhered to.
“This house – in its free relation to the ground, the trees, the sea – with constant proximity
to the whole vast order of nature, acts as a re-orientator and ‘shock absorber’ and should
provide the needed relaxations from the complications arising from daily problems.”
The most outstanding morphological traits are:
1. Predominantly horizontal lines, emphasised by the wooden strips running across the
structure, protruding 500 mm at the ends. Richard Neutra himself referred to them in various
texts, as:
“Traditional Japanese architecture is horizontal; space is exclusively horizontal. Without a
defined centre or axis, it extends as an aggregate of rooms of equal value, none of which
is complete except in relation to the others. The space is flexible and transferable,
without a fixed function. The use of the rooms varies over the course of the day and
throughout the year.”
2. The columns are set back 100 mm to give full prominence to the roof. In addition, the
columns are understated and the roof is slightly oversized. In spite of its formal strength, to
some extent it seems as if the roof is floating lightly over the shell of the house.
3. The characteristic chimney on the roof has been maintained, which houses the light
sensors, air-conditioning unit and a small weather station. The technology used by the
architect in this project is still quite astonishing even today, evidenced by the complex
electrical installation, the special lighting systems, the telephone installation, the projectors,
the electric stoves, the radio, the signage system and the temperature control device. This
whole technological deployment has been updated with the development of a specific smart
system to control everything in the house: air-conditioning, central heating, lighting, etc.
4. The trellis structure continues beyond the roof to create an open space that can be
used for different activities, while at the same time, accentuating the horizontal nature of
the building.
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VDL Research House

In 1932, Richard Neutra built his house thanks to a donation
from the Dutch philanthropist Dr Van Der Leeuw (hence the
acronym VDL). This house is a particularly important
example of Richard Neutra’s work because it encapsulates
all the architectural theories that he first posited in his book
Wie Baut amerika?, 1927 and later on in his more philosophical
reflections Survival Through Design, 1953.
Seven years later, when the family had grown, he built
an annex in the garden. In 1963, the house was devastated
by fire, leaving only the annex standing. At that time,
Richard Neutra and his son and colleague Dion Neutra
rebuilt the house and added a solarium/atrium on top of
the original structure. He incorporated everything he had
learned over the years in this reconstruction: modularity,
natural climate control, water roofs, interaction with the
natural environment, technological advances, etc.

Apart from being his home, the VDL Research House was
also his office. In this building, over 30 years, he designed
hundreds of international projects. Some of the most
representative architects from the Modern American
movement also spent time in his practice as apprentices.
The house was also a meeting point for the cultural milieu
of those times, with visitors such as Julius Shulman, Frank
Lloyd Wright, Alvar Aalto, Charles and Ray Eames, Jørn Urtzon
and László Moholy-Nagy.
In 1990, on the death of Dione Neutra, Richard Neutra’s
wife and Dion’s mother, the house was donated to the
California State Polytechnic University, Pomona.
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Dion and Richard Neutra

Richard Joseph Neutra (Vienna, 1892 - Wuppertal, 1970) was an Austrian-American
architect and theorist. He graduated from the Vienna University of Technology in
1912. Neutra’s encounter with Adolf Loos, who he regarded as “the teacher to
whom I owe all my ideas on architecture”, in 1910 played a pivotal role in his
education. In 1923 he moved to the United States of America.
While in Chicago, Neutra met Louis H. Sullivan, who was in the last year of his
life, just as the teacher was completing his main theoretical work and cultural
testament, The Autobiography of an Idea, which was published in 1924. Later,
during a brief stay in Taliesin in 1925, he collaborated with the influential architect
Frank Lloyd Wright.
His poetry, based on the close relationship between architecture and
inhabitant, widely contributed to the definition of the “California style”, which
became a worldwide phenomenon in the 1950s.
Dion Neutra, born 8 October 1926, is an American international style and modernist
architect and consultant who started out working with his father, Richard Neutra
(1892-1970). Dion started training with his father at 11 years old. While attending
the University of Southern California, he spent his third year studying abroad at
the Swiss Federal Institute of Technology, and graduated cum laude.
Richard and Dion Neutra Architecture has been studying the notable
relationship between man, nature and architecture for 90 years.

“I was convinced that high-density design could succeed in a fully
human way, and I saw my new house as a concrete pilot project.
I wanted to demonstrate that human beings, brought together in
close proximity, can be accommodated in very satisfying circumstances, taking in that precious amenity called privacy.
So armed with my memories and convictions, and in direct contrast
to the sense-inimical mien of my boyhood surroundings, I planted
three families on my ordinary 60-by-70-foot lot, next to Silver Lake.
And I was able to arrange things in such a way as to embellish our
lives with abundant plantings and bracing vistas. One felt a great
sense of freedom in the VDL, as everything was carefully planned
to avoid interference between the various zones of the house, and
there were many options for getting off by oneself.”
–Richard Neutra
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Designed by Rodolfo Dordoni

This is an example of a modular sofa in its purest form. Its orthogonal geometry is based on
a rectangular modularity design, which means it can be easily adapted to suit any situation
and optimise the space in which it sits. Each module can be taken apart and re-organised,
creating new uses and configurations.
The design is aesthetically minimalistic with intentionally oversized pieces. What’s more,
the decorative elements have been consciously downplayed to give centre stage to the
various combinations of fabric, colours and carefully selected details.
Manufactured in aluminium, teak, Concrete and Terrain Fabrics, the collection is
composed of sofas, a deck chair and a centre table.
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Designed by Patricia Urquiola

The idea behind the Band collection is the breakdown of structure. An object designed using
an ensemble of pieces. The chair’s design intentionally challenges the classic sophisticated
lines of furniture design and becomes something schematic, a conceptual programme.
A structure made up of repetitive angular shapes that give centre stage to its raw
materials, and can be formed entirely of aluminium or teak wood, and of Parallel Fabrics or
Leather. The collection comprises a dining chair and a club armchair.
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Designed by Naoto Fukasawa

Never the same Half Dome, never the same light or the same mood. …Half Dome is a great
mountain with endless variations of lighting and sky situations and seasonal characteristics;
the many images reflect the varied creative responses to this remarkable granite monolith.
The moonlight has a particular size of diameter as people imagine it. The dimension of
Half Dome light follows our image of the moonlight size. This outdoor light, suspended over
the structure, seems to be the moonlight.
Available in two versions, 34 aluminium colors.
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Designed by Doshi Levien

Bela ropes were designed by Doshi Levien in 2017 as a new outdoor material for Kettal’s material
palette. Designed primarily as a textile material to be used on furniture, Doshi Levien saw an
opportunity to illuminate the 17 different colours of Bela ropes by creating lamps for outdoors.
The aim was to make a lamp with a continuous length of rope in a form referencing the
texture and lightness of traditional handwoven lanterns. Every year in India there is a kite festival
and the streets are lined with enormous spinning frames wound with colourful kite string.
These light wooden structures gave Doshi Levien the idea for the frames or spools onto
which the Bela ropes are clipped.
Bela lamps are colourful, versatile and they can be placed directly on the floor, suspended
or used as a standing lamp.
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Designed by
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Designed by Konstantin Grcic

The foot of a parasol is often where it shouldn’t be: in the way. So, why not turn this obstacle
into something useful? Having launched Meteo in 2018, we are now adding three functional
adaptations to the parasol’ base: a sofa/daybed, a table, a planter. Each one offers a useful
gesture to this otherwise obstructive element.
Meteo marked the beginning of a collaboration between Kettal and Konstantin Grcic.
It was aims to explore the largely untapped design potential of modern parasols. Protection
from direct sunlight is becoming a quintessential condition for our health and wellbeing.
The increasing impact of parasols and other sunshade systems on the planning and
furnishing of modern cityscapes, recreational resorts and private dwellings gives rise to the
challenge of a renewed approach to this specialized product category.
All Kettal colors available.
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